
BEAUTIFUL ART TREASURES OF J. HAMPDEN ROBB

says

' i," ;!- -

TACE AND pUENTV
bv1 PETER T?AUL1?ljEMb aw B?AM2

A remarkable collection of rare Persian
rugs, wonderful tapestries, paintings,
antique furniture, old porcelains, im-
portant marbles, table china, glass,
draperies, embroideries, library treasures,
books dealing with tho drama are an-
nounced for sale by the American Art
Association. Tho collection in question
is that made by the lato J. Hampden
Robb and is authorized by Stephen
H. IHn and Oeorgo Blngdon, executors.
The sales take place in the grand ball-
room of tho Plaza on thoaftcrnoon and
evening of Friday, April I'fl. and earlier
sales at the American Art Galleries on tho
afternoons of Wednesday nnd Thursday,
April 21 nnd 23. Thomas K. Kirby will
preside nt all the functions, the sales to l

unrestricted. On Friday, Saturday, Mon-
day and Tuesday, April in, 20. 22 and 23.
prospective purchasers or others desiring
to view the costly contents'of the Rohh
mansion, Park nvenu, corner of Thirty-fift- h

street, will le admit ted by card only.
It is hardly necessary to add that the'late
Mr. Robb was a connoisseur nnd biblio-
phile of wide knowledge, and discrim-
inating judgment who during his fre-
quent trips abroad secured many treasures
of exceeding rarity which are nowadays
seldom seen outside of public museums;
this applies especially to the tapestries
and rugs, which are, numerous and many
of them of the same extraordinary quality
and rare type us those that once com-
posed the celebrated collection of Henry
O. Marquand and Charles T. Verkes.

The grand tapestries comprise upward
of thirty panels, a greater number of line
specimens than has heretofore been
found at one time In a public sain. Among
the rest is n very important Flemish
Qothic tapestry entitled Passion and
Triumph of the Redeemer; a very' rare
Mille Fleur French Gothic tapestry, a
beautiful French fourteenth century
panel, a pair of Flemish sixteenth cen-
tury heraldic tapestries, series of five
very fine seventeenth century Gobelins
tapestry panels, I'Enfant do France,
after designs by Coy pel; a pair of large
and fine seventeenth century Gobelins
tapestry panels, Diana and Apollo; fine
seventeenth century Reauvais tapestries,
Falconers Resting, after design by Wat-tra- u

de Lille; Dlindman's Huff, after
Francois de Huet; From Across the Seas
and The Stay nt Home and The Merchant
Traveller, after Vernet; a pair of Heauvais
tapestry panels, Vulcan nnd Neptune,
after Jean Hernln; sixteenth centurv
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Loutze nnd depicts lady veil.
might signed, because

fashlonablo distinction, by Wintorhnlter.
Tho lady who Leutzo became dis-
satisfied and painted the veil over tho
head face not outdono
disdain. Brun, Angelica KaufTmann,
Baron Gros, Joseph Vernet. Riosener.
Van Polenberg. Narmyth.Do me,
(nn attribution). Walker Gay others
make tho rest. There also sevoral
fine blacks and whites, engravings,
etchings, water colors.

expatiate upon tho
merits the porcelains nnd antique fur-
niture, except call the pair

splendid monumental Medici vases
porphyry. feet Inch height, diam-
eter feet the pedestals
Cippollnl marble Iwing nnd

Inches square. These wore
brought America by Joseph Bonaparte,

whom they wero given King
Sweden. When Count Bonaparte's

mansion Bordentown sold
Mr. Hobb's father lought tho alr
vases. There nlso jxiir te.iutlful
old Hague plates from tho samecollection.
Underneath the foot Dresden mark,
said havo leen pin cod thitiui)

production liecausj Dresden pro-

ductions were then commanding higher
price Hague. These
plates have deep sunken centres nnd
scalloped borders. They soft
paste, coated with cream while glaze

even quality artistically decorated!
centre painted naturalistic

colors geese and nnd land- -
Hcnpn Inckground; tho centre tho
other hawk, crane nnd landscape
the lxth reverso panels

floral louquet painted cobalt
and surrounded rocaille
framing.

There seventeenth century
gobelins tapestry inel entitled Ar-
temisia (height, inches; width. inches

Queen ('aria represented weep-
ing her 1iii.sIi.iihI, M.visolus, whose
memory she built tho famous Mausoleum

Halicarnassii.s, jar containing
ashes stands beside pearl necklace

which covered with tapes-
try nrabesqued bluo and
flowers and scrolls upon golden ground.

lady's figure the left
profile, inclining toward the vase, she
raises her face tho her nztire

mantle. litter, fastened with
firnnla (pwal ulimillaeFl,ll, ton..-!.- .. .,...,,,,, r,)VeaK white robe.Surprised by Lynxes. Rustic lantry. s,eevu t.,aspe(l crdetand heraldic panel. Also 8tud,led with blue stone and twobeautiful seventeenth century Italian crimson ,me, Tne U(ly.s p:l)o ,,,,,

tapestry. Grooming after hair mnttMA ,lpo crown withPetrus Durantirus. and seventeenth ,,I1H liamli embellished with bunchtury Gobelins tapestry panels. Ceres and p(.arU, descends ,ler 1)ack ,,raId(
OVPr whcll ,,oaU wh(tB ,ransparenlThe exceedingly rare rugs include vc1 wekKround con,i,ts dullixteenth century Persian specimen crlm(j0u dossal end limbrequln. Thethe type known animal hunting w,l(t, antiqlle Knt framp,

three rare and beautiful sixteenth extraordinary sixteenth century Persiancentury spahan rugs, Rose the alllmal (len feBtBarry field, large and exceedingly inchlH. wl(Jlllj feet inc, aboulsixteenth century silk rug the same haml tie(, per8iali kno,H ,h(J
rare quality specimen nchi the weft 8k andthe Marquand sale; exceedingly thu llnBst
rare century Anatolian nnimal b.mwn -- inimni "Hunting"several beautiful Indian rugs and The pile, which closely

Ispalian weaves, very
and antique Ghlordes prayer rug;

n silky texture; a
ruby elaborate
lmMfuhfnnnF flviipna

also numerous unusual Persian rugs and ,on leopardji (i w1(",
carpets the eighteenth nnd nineteenth boar aIl(J otllHr ljeasUi ome ctlmlat.

numerous birds, various trees, mnnv
painungs mosuy masters them blossom; two garden fish

nnd Include a very important example i pools, thu sacred lotus and other flowers,
from the atelier Peter Paul and the conventional cloud forms,
entitled "Peace nnd Plenty." the com-- J wonderfully produced the yellow
blned work Rubens nnd Fr.ms Snyders, the topaz, jade green, sapphire bluo,
the still life tho latter. turquoise bluo, ivory white, salmon pink

It magnificently decorative design and orango yellow, A wide border
nndntono time wnsthe property Charles

t
sapphire blue covered with the flowers

and was sold by Parliament, the sacred lotus, leafy scrolls and
Van Dyck represented by tho portrait birds, which are woven colors har-o- fa lady and the portrait or a gentleman. monlzo with the dominating embellish-Th- e

Qreuze, melting quality, is ment. This border framed u
porinm ni iiaugnur, wgeo io limn, , narrow stripe orange yellow and

easel and brushes hand.
The head a Spanish lady by
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outer or guard band of Ivory white,
which Is panelled with ruby red nnd con- -

n parcel of uround on tho nvnnuol .Vow
with the dealers it Is dlfTerent, They ro'
In business for their financial health, Hero
nnd thers you lltid an ardent amateur of
art among thorn, but they can't be criti
cised ror nn overweanine Interest In vnlues
not nreeiselv iilctnrlal Th h tirm nnd Iks
attendant vulimrlty lies In the mudclllnit of
r.iHii ana cunvus, or prociuimlnK from the
housetops that such and such a palntlnir
broiiKht the lilRheHt price ever paid for the
said master. It is no lonxer Voalsnuo.,
Van Dyck, Itemhrandt, ltuhanl, nor Is
even thn Velnsiiue. of Mr. llunifllr.Kton,
the Van llyik of Mr. Frick, Iho Iteintirnndt
of Mr, Wldmier or Mr. Morgan's Hnphanl,
but the j.mhi.ikxi mill of llembrnnilt, Iho
ll.nuti.iioci Velamiue. nf Mr Altiniui, thn
mi,iki lliipliael, A,-- . Abomination of

desolation, tho very abysm of vuluarity,
Is this custom, formerly confined to otic
tliitn-er- lists and dealers' cnlnlowie,
It ies thn imblln ths liiiirsf.hlnn that art
Is uf no uluu uu!;D4tuuplcd with CAt.-uo- r-
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ventlonal patterns. Framed under glass.
There is an exceedingly rare nnd fine

French Gothic Millefleurs tapestry
(height, 11 feet; width, 0 feet S inches).
This beautiful fifteenth century example
or Millefleurs tapestry presents a dull
deep bluo ground, closely covered with
flowering plants, tho labyrinth or farms
nnd lines being accented In spots by tho
frequent introduction or white rabbits
nnd dogs. The nge of the piece Is attested
by the limited range of color scheme,
which Includes white and Mil tones of
rose, blue and green, nnd also by the
Gothic character of the flowers and leaves,
which terminate in curlicues, Near the
top Is a rabbit sitting with pricked ears,
while lower down a rabbit, as a dog ap-
proaches, disappears into n holo that is
suggested by an nra or radial lines, Still
lower, toward the right, a terrier Is biting
a rabbit that lies prostrate beneath his
feet. Meanwhile other forms of dogs
and rabbits aro sprinkled over the part
below, and at tho baso appear threo rab-
bits and n dog that sits up with no desire
to hunt. Tho animals nre rendered In
white, with hading or ilrahish buff, nnd
nro drawn with good action, Tho sim-
plicity or the border Is also characteristic
or the early period or tho wholo design,
being composed of a narrow strip, studded
with blue jewels, which Is succeeded by
a broader band, subdivided into

spaces, cream nnd faint pink
gold in hue bearing a variety of formal
devices.

An important fltteenth century Flemish
Gothic tapestry is entitled the "Passion
and Triumph or the Redeemer" (length,
15 feet; height. 12 feet 3 inches). This
superb example of early Flemish weave

dlnnry prices. Mlssonlnr was once un-
counted a Kreater nil 1st than Manet

his imlntlnus carried hlirwr prices.
That ay pordltlon lies, artistically Hiwik-iiii- r.

Here Is a curious story of n Velasquez
that has not come to America, Indeed
may never come. The Spanish urnndee
(they are usually itrnnl who owned the
work one day a few years a no was surprised
by a call from a French critic. Also
dealer. He showed his pictures and art
ohjocts, h iKissossod splendid examples
of old Spanish wood carvlmr, and was
Kratilled by the immistaknhln eiilliUHlnsm
with which a larco portrait was uieeted
by bis visitor. Hut, ho explained, that Is
only n ropy, possibly nuidn by tho mjii.ii.
law of Velanpin., Nlunor Ma.o. The crlllu
laughed In thn face of his hont That a

'copy? Ve, perhaps 11 replica bv Velasquez,
himself from a lost original. An aruument
ciiauod. The Frvtitluiiuu muUu an offci for
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the canvas. It startled thej owner, who
belnif honest and a simply de-
clined to patt w ith his hell loom, Ills
ciiest left In a also In a bad humor
Tho incident was apparently iloed.

Then Sluiior lleruete, the irreatest author
ity on Velasquez, happened by. lie care-full- y

examined the plctuie and tinheNltat-Initl- y

pronounced It a copy, nnd by an
Inferior hand. The old grandee was pleased
on the one hand, as thn expert tonllrnifd
his Judgment, but rather disappointed on
the other, for the gold offered by the French-
man hud an alluring chink. He was poor
anil, of courso, ptoiid, A letter came from
M mil Id.

It was lhn offer renewed, This proxrrf
too much for flesh and blood, 'I'll" plclun
was sold, but with thn nssurancn that tliu
original ownnr considered It a copy, Never
mltid, was ih mply of tho deiili-r- , "I'll
take all ilks," tin Spaniard

that the had unourUicd

has ft chnractoristacllay HIrIi horizon, so
that almost the entire composition is
llllml with groupB of llgures, ranged ono
ahovn tho other, depicting ft of
incidents in tho Passion and Triumph of
tho llodeemer. The whole Is resplendent
with tho beautiful tones of rose, used so
freely in the draperies, and glows with
tho yellows, into the embroid-
eries with which tho fabrics are enriched,
while manses of tho fine old hluo tone,
relieved with white, and their balance, of
coolness and vigor to tho magnificence
of tho color scheme. Tho story begins In
tho upper left corner, where appeurs two
figures, possibly of doctors of tho Church,
wreathed with scrolls that bear Inscrip-
tions in monkish I,atin. This has In some
caes been maltreated by tho weaver
or restorer. For example, the left hand
Inscription reads unintelligibly "Asolcot
the Deu suum," after which fol.ows "Quern
Cruclf Iuvl." which Is not l,atln. but
seems to mean "Whom envious men
crucified." The second is better:
"I)(P)Assus sub Pilato Cruclflx(us) mor
(Tuus) et Sepulltus" ("suffered under
Pilate, was crucified, dead and burled").
Heneath this sccno appears Pilato stand-
ing before two chairs as ho washes his
hands in a basin held by an attendant.
Still lower on the left a soldier with
clenched fist Is about to strike tho Saviour
as Ho bends beneath the weight of the
cross on tho way to Calvary. Over the
top of tho cross show heads of Sadducees
and a high priest, while at the right of
the Saviour a rope round His waist is
being pulled by a woman who is arrayed
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nobleman,

hurry,

purchaser

series

introduced

a lotter of Vnlasqiie. from God knows
what musty Iberian archive, In which tho
great palnterwrote of thn picture In dispute,
relating how ho had copied it fiom his
masterpiece tho one hlnce lost nnd other
savoiy details, The former proprietor was
In despair. Ho had parted with nn original
VahiNiiue. for about one-tent- h tho prion
It would have brought him. And Iteruetn .

Hut ulso later tho Frenchman
lo his chagrin that the original was In tho
niimoiun of another grandee, not .Spanish,
mid that his bargain was far from lining
one. 1 1st had his doubting days when hn
did not credit with the replica
What to do? (if cnurso el tho work ton
YauUre, Adtertisn thn price. Also willn
tlm history of Iho ramus.

'I he Inner has been dole, liut thus
far the "nnkrn" has fall il to iiiiilriiiil:..
Is It possible that absurdly Intlafd ptlces
ate no I uger a nnicnol in this Imd of iho
Bhbilnn dollir? Wo cannot blleie H,
lliuu't Mr. Altmaa Just paid M.uoy.'jjo fur

In a sumptuous oversklrt of cloth of
gold lined with ermine. Hho Is Inscribed
"lnvldla," and behind her appear two
women whom Inscriptions identify as
"Humllitas" mid "Carltas."

Proceeding to tho top of the ccntro
ono discovers the Saviour on tho cross,
and a man In tho act of piercing tho sacred
side with a spear, whllo a row of soldiers
stand nehind him, ono of them carrying
a bunch of hyssop. On tho right of tho
cross are grouped a man and thren
women, nil In blue, whllo tho Virgin,
sustained by St, John, kneels in front,
distinguished by ft robo of crimson and
gold hrocado overlaid with ft blue mantle.
Helow this group is depleted tho scene of
the burial.

Tho holy women stand liesldo tho dead
body, while a man with a bluo headdress
supports his head, and Joseph of

appears at the feet. In tho
right, upper corner commences tho Tri-

umph of the Saviour, Tho sccno repre-

sents tho text of I. Peter. III. 10. Tho
Saviour, holding a crossed staff, like tho
Baptists, Is preaching to tho "spirits In
prison," and a heavy door,
from Its hinges, proclaims that tho gato3
of hell cannot prevail against Him. Lower
down tho Saviour has entered Into His
Host nnd sits enthroned In tho com-pan- y

of tho faithful, among whom David can
bo distinguished by an ermlno tippet
nnd Moses by tho Tables of tho Law.
And kneeling nt the Saviour's side is a
young man in a cape, probably repre-

senting the proto-mart- St. Stephen.
Finally, In tho lower right corner appears

EXTRAORDINARY CENTURY
PER&mTa ANWAt, DUG

MPOETA-N- T CENTUES-
- FLEMISH GOTHIC TAPE&TRY

TRIUMPH THE PEDEEMEB

discovered

Valasqiiez

wrenched

two superb examples of lhn nnblest Spnn-liu- d

of llmin nllr Possibly the price has
been slightly nxaggernteil, Alas, wo are
nlllnl.nL ,,.ILI.... ....ul. I.. . .,

I ..... . , l r. iitin.itK w,tt l( t tlllllUClltlll Wllart desplto our dopicrntlon of thu vulgar
iiui.-(tri-. 1 nn 111uo virus is in our IIIOOU,
Just as them Is a bargain counter in the
soul of every art collector.- -

U Mr. Macbeth could have only estab-
lished a box olllco during tho Arthur II.
I)aies exhibition In his galleries hn would
have been a happy Impresario, for tho at
tendance was unusually large,

I'alntlugs by Mnufra 1110 nt the Duraml-llu-

Galleries till Apill ii, Tho walls sing
with this Frenchman's joyful canvases.,
of which Uiept are nearly a some. Tho
themes aro clilelly 111:11 hit's mi, date baik

,11s far 11s l!M1, Ki'eial worn tin bIiciI last
year. Harbor scimioj, beach Inns, blue

j wnterh w hllM'd up bv freshening brin es,
w.tli a loupl" of lieli I ii ahpcits, all exe-
cuted iu hlli and blulicuiuo ko)fc, maVo

nn old man garbed In WW, who hol'h
a scroll Inscribed: "O Mors, i:ro ,M,,ri
Tun Ozlas," It Is the prophet l0oi
who foretold (chapter xlll. II) "() irM,'
I will bo thy death," or, as the K'ltlnl,'
translation has It, "thy plagues"
border of deep bluo sprinkled with flow,
ers, whllo of thesnmo period as the panel
uppears to have been or a later addition'
slnco it Is not woven as a wholebut sea tn,j
at tho corners without reference io tl
design. Inserted In tho lower centre
Is a heraldic shield bearing succe.ve
horizontal rows of triangles and xur.
mounted by n mitre.

There Is n romarkahlo sixteenth ecu.
tury Anatolian nnimal rug (length, 13

feet 5 Inchon; width, 6 feet 7 indies).
Tho rod Meld Is completely covered with
II decoration of various animals drawn
In nrchnio style, trees in blossom, anil
with birds perched on their brnnchi
tho small honna and other floral pat,,
terns, Tho whole design is woven ia
brilliant tones of turquoise blue, yellow
green, brown, Ivory white and dark blur
It la surrounded by n border of dirli
blue with entwining vines In green, red
and Ivory whlto, nnd edged with narrow
bands of light green.

An extraordinary silk carpet Is tho
exceedingly raro and fine sixteenth cen-
tury Persian weave, length 17 feet 3 Inches,
width 10 feet, about 700 hand tied knots'
(Persian) to the square inch. Tho fieH,
of dark blue, is completely covered with
a lcautlfully designed pattern of
floral clusters, with entwining tendril?
and alternating In design. Tho design
represent tho henna and other snull
native flowers and aro woven In ton's of
ruby red, yellow, green and ivory whit.
It Is framed with a wida border of ruby
rod, which Is embellished with an ex-
quisitely executed floral pattern to har.
monlzo with tho predominating design,
ana two narrow guard hands covered wu.i
delicate floral scrolls.

An antique Italian coffered celling U
painted with arabesques and picture
panels length 11 feet, width 12 feet
Inches. The geometrical design of this
fine old celling is disposed around the
central feature of an .elongated octagon.
The latter is composed of alternate short
and long sides and deeply Bunk in a framo
of beamwork. Adjoining the four short
ides of thfs ocatgon are as many panels,

in tho form or a Greek cross, similarly
coffered. Every cross is connected with
the ono on each side of it by beams that
proceed from the lowor corners of the
arms andlfeot. thus enclosing four hexa-
gons. These in conjunction with the cross-
es compose a large octagon whoso
sides parol Io! those of the central panel.
Finally the four corners of the celling
are occupied by coffered octagons which
oontain picture subjects, tho remain-
ing panels being decorated with ara-
besques

The design of the crosses is uniform,
the four extremities being embellished
with human grotesques, from which leal
scrolls issue. These spread the open
paces with a dainty lacework of tendrita

and volutes, painted with exquisite deli-
cacy in tones of black, vermilion and
cream, upon a ground that once may
have been whlu, but now has reached a
silvery patina, through which shows the
pearly gray of the woodwork. The main
scrollwork encloses a central cartouche
which bears the traces of vermilion.
The connecting saxagonal panels reveal
a silvery whltoground. upon which are
black and red arabesques, wrought, like
the ones already described, with exceed-
ing refinement. So, also. Is' the spiral
repeat, which forms a border to the four
pictorial panels. Meanwhile the central
octagon contains a cartouche framed
with gilded strap ornament and festoons
of balls. Within this, again framed with
gilded balls, is nn oval panel, on the back-
ground of which a swan and a six pointed
star, both gilded, appear In carved relief.

The subject of one of the panels is tho
famous contest for superiority In musio
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between tho satyr Marsyas nnd Apo"-Th-

god is shown on the right of n rocky
landscape, seated on ft cushion, the left
leg crossed over the knee of the right,
tho head' bending over his lyre as he

tenderly touches tho strings, his nude
body being expressive of youth, grace
and feeling. Marsyas, on the other hand,
as ho crosses his goat legs is in an atti-

tude angular and constrained, while his
face, surmounted by horns and pointed
ears, is old nnd screwed Into an expression
of Impotent desperation.

Howover, a single article can only skim
the surface of this extroordlanry collect ion

01 u. iiammen lionrj. a compiem
of Its maniford treasures would

demand volumes. For the present tiw
above must suffice.

this show a vory Interesting one, 1
Leo Mlelilncr has finished an excellently

characterized portrait of Congressinao
Sillier,

Lovers of early French art will find much
to ndmlrn nt tho Khrirh Galleries, whrr
are pictures by Chardin, Drouals, (ireuf,
Vlgee-Leliru- Itigaud a magisterial sped
men of this painter's rhetorical mnnner-- "
Mignard, Torque, Van Loo, Vestler ana
David, The head of a young girl by (irenio
is charming.

Thn unique llokusal Is worthily repre-

sented at the Berlin Photographic Galler
by thirty-eigh- t paintings and drawings
frdm the collection of the late ,1 ratiolj
Lathrop. In Ihe ferment of miMlerii nn.
a islt to those masterpiece III niliil.it lie
by young students would not be amU

The rare Moil but none the es enjot.ibli
nrt of l.enn Dnbo la on view nt tho Klon
(allertea. There nre ulbo puinuuKa
uraniiitfo uy 11. 0. ueuer.


